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their budgetary dependence on state 
legislatures. It had a past tradition 
of protecting academic freedom. All 
of this was forgotten when Bradley, 
an associate professor of German, 
was held in contempt of HUAC. !e 
university suspended him without 
pay, and then, after he had served his 
short prison sentence, dismissed him. 
A year or so later, Edwin Burgum, an 
associate professor of English, su"ered 
the same fate after being called before 
the Senate’s McCarran committee and 
taking the Fifth Amendment (against 
self-incrimination) on the question of 
Communist Party membership. !e 
zealousness of NYU’s vice-chancellor 
in pursuing Burgum’s expulsion in 1952 
was evidently related to the University’s 
ambitious building plan: if you need 
investment, you don’t rock the boat. 

While terms like ‘saint’ were applied 
on the left to those victims like Barsky 
and Bradley, who took their punishment 
without changing their convictions, 
things were not always so simple. O. 
John Rogge, who had acted for JAFRC 
in its troubles with HUAC, was in-
creasingly at odds with the pro-Soviet 
orthodoxy on the left, making himself 
unpopular by asking why the United 
States was blamed for everything and 
the Soviet Union for nothing. He 
started to #nd more common ground 
with friends in the State Department, 
and even the FBI, though as a lawyer he 
continued to defend civil liberties cases. 
!e troubles of the bestselling author 
Howard Fast started when the New 
York Board of Education ordered his 
Citizen Tom Paine (1943) removed from 
public school libraries and publishers 
began to shun him. Later his books were 
removed from US Information Service 
libraries abroad along with those of 
other suspect writers, and in 1950 he 
was denied a passport. But Soviet anti-
Semitism worried him from the early 
1950s, and in 1957, after Khrushchev’s 
denunciation of Stalin, he left the party. 
Both he and Rogge were savaged on the 
left as renegades. 

Fast and Shostakovich are the true 
domestic and international celebrities 
on Deery’s list. Fast’s novels were as 
popular in the Soviet Union, where he 
earned substantial royalties, as they were 

in the United States. Shostakovich had 
had huge early success in the Soviet 
Union, propelling him into a privileged 
cultural élite. Condemnation of his op-
era Lady Macbeth of the Mtsensk District 
in 1936 was a career setback, but it did 
not dislodge him from his privileged 
position or lead to his arrest (though a 
number of his friends would be arrested 
in the Great Purges); and he was fully 
back in favour at home after his wartime 
Leningrad symphony, which also made 
him an international celebrity. An-
other career setback, though not a life-
threatening one, came in 1948, which 
meant that his usual nervousness was 
accentuated at the Waldorf Conference. 

Both Fast and Shostakovich can 
be seen as double victims, hit from the 
left as well as the right. At the same 
time, they were the two who, in career 
terms, survived their Cold War pillory-
ing in comparatively good shape. Fast 
#nally published his novel Spartacus 
in 1951, and his re-establishment in 
the United States was complete by 
the late 1950s, when Stanley Kubrick 
made it into a major motion picture. 
He was, of course, never forgiven in 
the Soviet Union. Shostakovich was 
not only con#rmed in his status as top 
Soviet composer in the 1950s but also, 
by a strange quirk of fortune, became 
the darling of the post-Stalin Soviet 
intelligentsia as an articulator of their 
common su"ering. In the West he was 
seen for a few decades as a Soviet hack, 
but then achieved posthumous liberal 
rehabilitation when Solomon Volkov’s 
dubious Testimony (1979) portrayed 
him as a quasi-dissident. 

!e lesser fry fared worse. Barsky 
lost his licence to practise medicine 
for a while, Bradley and Burgum 
never got back into academia or found 
solid ground outside, and Burgum’s 
wife committed suicide. When times 
changed in the United States, with the 
Great Society reforms of the 1960s, ‘the 
subjects of this book were demoralized, 
embittered, or no longer politically ac-
tive’.  J
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Brooke Hemphill knows hers was 
not meant to be an ordinary 
existence, yet by her early twen-

ties she is engaged and planning the 
perfect wedding – with the wrong guy. 
She breaks it o" and moves in with a 
married man. He, too, is wrong for her. 
She works on an island resort and falls 
for another, but he takes o" for Eu-
rope. She travels to the United States 
and works on a cruise ship. Life is a 
continual bender of booze and drugs, 
until she falls pregnant and returns to 
Melbourne. 

Circumstance carries her to 
Sydney where she develops a career 
in media and television, and after 
perfecting the art of speed dating she 
regularly appears on national televi-
sion as a dating expert. All the while 
her relationships founder because of 
her attraction to the wrong people.

!e title of the book does not ac-
curately re%ect its contents. Hemphill 
had been snogging girls for almost 
a decade when she found herself in 
bed with one – hungover and self-
consciously uncomfortable with what 
had taken place. !e book’s title is also 
a misnomer – if anything, it was the 
year she went through profound self-
re%ection and started to come to terms 
with her addiction to distraction and 
poor relationship choices (!e Year I 
Started to Get My Shit Together would 
be more apt). 

Asked to produce a web series 
about the Sydney lesbian scene, 
Hemphill encounters a group that is 
more !e L Word than Newtown or 
Northcote – privileged, rich, judge-
mental. Although that is probably 
not how Hemphill would describe 
the women she met. !e book reveals 
Hemphill as unashamedly %awed, but 
willing to improve, and as someone 
who is certainly more empathetic 
and kind to women than to men. It is 
a great accomplishment to make the 
details of an ordinary life compelling, 
and Hemphill has achieved just that. 
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